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Ne Y.Openings This Week 


That Lady-Beck, 11/22/39. Kate O'Brien play starring Katherine Corneli got 
mixed notices in Toronto, Buffalo, Detroit and Clevelund. Stan Helleur, Toronto 
Telegram, predicted the play would flop in its NeYs rune The rest of ths daiiv and 
trade press critics refused to go out on 6 limb, All agreed Cornell had a wonderful 
time in the Spanish costume drams, few had mony kind words for the O'Brien qerayr 


Texas Li'l Darlin-Hellinger, 11/25/49, Boston's daily critics voted 3 tol for 
the musical comedy produced by Anthony Farrell which stars Kenny Delmer, Durginy 
Globe, thought it- wos "fun", Doyle, American, called it "a singin-and-a-hoofin show, 
brash, bouncey and boisterous", Hughes, Hereld, reported that the audience enjoyed 
the show, though she thought it needed tightening. Norton, Post, panned ite Latter 
deemed show pathetic, boyish, witless, 


Quick Glance at NeYe New Shows 


The Father-Cort, 11/16/49, Seven of eleven daily critics objected to the revi- 
vel of the Strindberg classic on the grounds that it was deted and misdirected, 
News, Hagle and Newark News geve the drama. starring Raymond Messey and Mady Chris- 
tians, pro roviews, while Times and Post rated it “gore” » 


"Love Mo Long” Wins Reprieve 


Brock Seabewteni encouraged ane audience reaction end a out end spurt in busi- 
ness has decided to keep the Doris Frankel comedy running at the 48th Strect Theatre 
in spite of the odverse rovicws, Four more con roviows wore added to tho solid 
front of critics egainst the play, while tho Wall Street Journal gave the show a 
mild pro rovicw, 


Magazine Reviowors Look At Tho Now Ploys e- digests on inside pagos 


. Know My boyosShubcrt, 11/2/89, Notion and Christian Scieneo Monitor oddod 
their anniversory grectings to the raves, while New Republic ond New Yorkor panned 
both the Lunts and the Behrmon play. Annivorsary or no annivorsary, Clurman, New 
Ropublic found tho irriteting» 


Rogine .strect Theatre, 10/31/49, File. two more votes tho 
Blitzstcin musicol. version of tho Little Foxes from Seturdoy Review of Literature 
ond Goorge Jeon Nathan, They joined in asking why anyone should bother turning en 
ing drama into a -musicel. 


Lost _In Tho Box, 10/30/49. Clurman, Now objectod to tho 
Anderson-Woill musical version of Cry the Beloved Country because its creative value 
is qrestqenesy nil. He penned both tho music and the book. 


Mout corrat-Fulton, 10/29/49. Phelon, Commonweal, was gratificd thet Broadway 
hos producod « ploy with so much &rgumente Ho cspeciclly likod the undcrstatcmont of 
the dircction thet meade Hellman the “invisible dircctor". Brown, Saturday Review of 
Litcraturc, didn't: think the conflict in the Sapee adaptetion of the Fronch play 
solid chough to hold 
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The Father 


a, Times-So-Sos Creditoble version of Strindberg's thunderbolt of wrath and ha- 
tred, But Messcy’s acting lecks the steel and forco which the tragody contains, too 
much gentility in the tcxture of his ecting. Christions defiant ond powerful, a 
terrible foree loose on the stage.-Atkinson. 


b. Herald Tribunc-Cons Production has considcrable tension, but on wholc it is 
dated conversetion picce in which too much of the talk has little sense ond dramatic 
meanings Mossey superb inc rich rolcs Christians succccds partly in blending 
villoiny with an over-weaning vanity.-Barnes, 


c. News-Pros Presented with style, finish, a finc opportunity to brush up on 
the best work of one of pathfinders of modern dramoe Did impress me morc whon first 
Saw it 20 years ago, not great, but is unrelentingly hateful and admirably construct- 
ed, Christians fine, Messey too well calculated.-Chapman, 


d, Mirror-Cons A classic bore, Father and mother are stereotypes rather thon 
people, verformances cre restrained, though more than a little Re- 
sult was enything but fascinating ».-Coleman, 


6, Compzess-Cons Still retains dramatic value ond its bitee But it is worth ea 
better production than it gets, Mossey in dirécting it, let emotion warp him.’ —_ 
porting cast added nothing. . Pl2y was meant to express Strindberg's ideas, not Se a. 
vehicle for stars who want to acte-Pollock. ac 


f. Post-So-Sos Current production more professional in quality than one offered 
lest summer at Provincetown Playhouse, but it is not reclly much more satisfying. 
Found Christions less sinister figure than the unknown Anne Shropshire of the Pro- 
vincetown casts ‘Inclined to doubt that Strindberg greater than Ibsen. Plcy is ti- 
tanic display of violent, embittered passion, rather than moving mastorpiece it is — 
often considored.-Watts, 


ge. Sun-Cons Good production, but comes throuch as hersh, unconvincing and ex- 
heusting drame, seems 2 dubious contribution to the theatre of the moment. Massoy 
forceful and vibrant, though monotonous ct times. Christians moderately successfule 
Massey direction gives play too much sheer viciousness; Drama is dead and it shows 
it »-Morehouse,. 


h» World Telegram-Cons Production rarely is vivid or alive, cast becomes vocal- 
ly monotonous, This loses the cleerness end crispness of a fine playe It is not a 
festive or particulerly gripping evening.-Hawkins, 


i.e Journal American-Cons Not os impressive or os well acted as the Provincetown 
production. Performers are far from being everything they should bee If theirs is 
good honest octing, mcke mine ham. Not showpiece for today's performers, just a left 
over problom play.-Garland, 


j» Brooklyn Eegle-Pros Production patently but sometimes splendidly full of owe. 
Lot of finc acting in this piece which touchés the herrte Was an experience in 
theatre, performance strong, sometimes profound,-Curric. 


ke Nowark News-Prot Vehemont revival acted with considerable force and artistry 
by the two stars.-Ficld, 


Checking the Ads 


“It is © musical play to sec ond hear and see and hear again" is the quote cre- 
dited to Garland, Journal American, in the Lost In The Stars Ad. But careful rend- 
ing of the Garland reviow fails to revcal this sentenco, ony of these phrases, or any 
of these words. 


° 
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I Know My Love 


&» ‘Nation=Pros Exni>ition pisce arrenged for the Lunts, only accomplished actors 
could keep the bubble «f.o0t for two and a holf hourse Fontanne’s performance better 
than Lunt's, Enjoycd the oxhibit, skill of Lunts inspire respect as woll as pleasure, 
Might wonder why they not doing something bettcr.-Marshall, 


bs New Ropublic=Jon9 Clear Lunts gifted stago craftsmen, but found them thorough- 
ly irritating, ‘Behrman has added morc goo to the full messure already supplied in 
the French script. Can't «sk them to do different kind of play now, but can point 

out that the quality of what they arc doing is becoming increasingly more insipid. 

The outst nding examples of modern theatre practice prove that the finest actors de- 
serve and necd the greatest directorss-Clurmen, 


ce, Christian Science Monitor-Pro: Delicatc, sometimes dclightful family play, on 
which the Lunts havc superimposed thcir cclobrated personalities, lLunts make play 

ineffably persuosive and chorming » Handsome direction, whole succession of fine por- 
formances.=Boaufort 


d, New Yorker-Cont During first nct wondered how play would go over without sce- 
nerys listened to phras¢s on stage and roalizod thon the magic of the play was gonde 
Performance same as any in vchicle properly suited to their gifts, Rest of cast neat 
ond docent.-Gibbs. 


Chocking tho Ads 


"Jane Pickens makes gorgoous and imperious Roginos she is an able drametic 
Singer, 0s woll as o lovely ondeee” is the contribution snipped from Chapmen, Nows, 
for’ tho ‘Regina “quote” ade The Nows. critic might have edmired Miss Pickens beauty 

end ability, but he cortcinly didn't like the Blitzstein vorsion of the Hollman play. 
He accusod Blitzstoin of writing foroground, not beckground, music that kept getting | 
in the woy of the plot. 


Regina 


6» RoviiewsCons Admircblo production, interesting score, fine ccst. 
Only ask why turn oxciting dram: into musical playe Music is detcrrent rather thon 
Aids acts as brake, not on deecleretor to the action.-Brown, 


f, George Jonn Nethon-Cons Likc some othor sincere efforts, it is unfortunotely 
unsuccessful, but for none of the reasons I have read or heard. Reason is thot 
Blitzstcin mistakes freekish innovation for sound originality, mero MGR? for sound 
oxperiment » 


Mont serrat 


ge Saturday Review-Cons Lack. of opposition robs play of conflict it needs to 
hold attention for the moral dilomma and the molodromde Only dynamic, compelling fea- 
ture supromely controlled and brilliant playing. 


ao Commonweal-Pros an oceesion for gratitude that a Brondway product ion should 
contain so much argumont, absorbing business. Don’t want te. the ploy, di- 
rection is invisibloe-Phelan. 


Journal Amorican Critic's Phey on TV 


Robert Garland, dramo critic of the NeYeJournocl.Amcrican, will be open to criti- 
cism’from thc TV ¢ritics on December 5th when NBC TV's Chevrolet: will 
produce his one act play "At Night AI1 Cats Aro Gray". . 
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Critics Revisit Mister Rorsris and Whero*s Charley? 


real joys of the contomporerr ¢ramo, 2 cemady of daconcy and sweotrcss, as woll 
Qs o delightful evening in tho thootrve, Ho was bewildered that the English critics 
considered it @ dirty and trivial play. 


Good shows, like wine, improve with age» This is the conclusion Coleman, Mirror, 
errived at after seeing the Ray Bolger musicel for the second timee In the case of 
Where’s Charley? new business hes been added to hypo the fun, the sets and costumes 
have been kept in tip-top condition, and Bolger has devised new tricks to delight his 
fans, the critic reported, 


Love Me Long ' 


86 Journal of Commerce=Cons Four actors struggle for two hours at a solution the 
Budience guessed in the first ten minutes. Every now and then enjoyable stretches, 
but otherwise it is regrettebly contrived and devoid of real comic art »=Single» 


b. Wall Street Journal-So-Soe Yankee version of Private Lives, but mainly incon- 
sequential. Some rewarding lines, valiant performance by Boothe But not enough co- 
medy to last until the final curtains-Cooke. 


c, Billboard-Cons Much care on production, but result unveils as one of the most 
hapless so far this seasons Inept little opus has neither originality nor wit, 
Pemberton should have asked Harvey, the rabbit, about this one firste-Francise 


d. New Yorker-Cons Key word this week is Why? Why written like Private Lives, 
why fine actors involved, why Pemberton produced ite Answers God know8e-Gibbs. 


Drama Workshop Play Praised By Critics 


Ted Pollack's Wedding in Japan was reviewed by Hawkins, World Telegram and Pol- 
lock, Compass, Hawkins thought the show produced at the President Theatre by the 
Drama Workshop had the potential for sizable popular and commercial successe He no- 
ted the emotional impact in both the script and the performancese Pollock thought 
the play was thin and undeveloped because the author paid too much ettention to his 
characters and not enough to the plote Both praised the acting in the drama of a ra- 
cial conflict among the Japanese Occupation troops. 


Critics To Pick Material for 1950 ANTA Album 


The drame critics will meet to suggest suitable material for the next edition of 
the American Nationel Theatre and Academy Album which will be held next January 22nd 
et the Ziegfield Theatre, 


Show Record Albums Given ?ro Review 


If you can’t get tickets to Kiss Me, Kate or South Pacific, the next best thing 
is buying the record albums of the shows, Coleman, Mirror, suggests. Columbia's al- 
bum of Kiss Me, Kate, featuring the original cast, Coleman billed as a corker. Perry 
Como's Victor records of the South Pacific tunes were okayed, but the Mirror critic 
thought Grosby missed the “Enchanted Isle" by a milee 


I Know My Love 


Be Commormeal<Cone Most embarrassing drivel delivered by Behrman. Play is une 
questioneble matter of homage on Lunts anniversary, they are two of the most intelli- 
gent and talented sectors in theatre today.-Phelan. 


Returning to sec Mister Aoborts two vears ofter opening night, Watts, Post, dis- 
covered that the adaptat.on of the Thomis novel continucs to be one of the 
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"The fact that a théatre- ‘pdtron iene make tp his own mind on the merits of a play 
he has seen is not the fault of the Lal .c3," Mertin Mano, New York wrote in the 
Times ‘Dréma “Mailbag ‘fceturd, "ALT the sAitie ean do js give an honest opinion of the 
productions It*s up to the readers to intic rprét the review criticallys«. J think 
critics perform an osscntial public services. By advising the public in advance, 
valuable time and is. not wasted-in patronizing modiocritye" 


New Reoublic-Con3 A in the original sense of the term. Objection 
not that it is a toar-jerker on the Negro-whitc theme, but that its ercdtive. value is 
Practically nil, Dubious about pniiosophy, Scorc is competontly synthetics & kind 
of oily composition that szicars aromatic musical stuff over the verse “ina. manner 
that may soothe, but will not stick,-Clurman. 


Critics Review the Critics’ Books 


Brooks Atkinson, Times, handed Ward Vorchouse! s Matinee Tomorrow as fine e “pro* 
review as any hit show over wished for, Atkirison’s Sat ui eday Review article portrayod 
the Sun critic as a good reportcr who is Btagessti ruck and who understands that histo- 
ry is pcople. Tho largest portion of the review was devoted to on account of how 
Morehouso hustles from here to there covering tho drama beat, 


Wil liam Hawkins, World Telogram, gave a mild "pro" review to John Cha'‘pmari’'s-- 
Burns Mantlc-Best Plays, He espccially liked the way the News drama editor Included 
listings of. tho song titles in the musicais, Hawkins approved. of the play visas 
including nore of the spirit of the plays then the actual, fabtuad stories» 


Richard Watts, vost, filed a "go-go" roviow for Calls, Jack Gavor's 
new book. Watts considcrod ‘the book a mere once ovor lightly on the cu current ‘stages 
the judgements he considcrod superficial. ~ 


Koy to NeYsC. Criticism At A Glance 


Roviowers aro rat‘cd.as ‘to how they like tho show, not if they think it will be 
ahite “Pro” moans the reviewer recommends the show for an ontortaining or stinulat- 
ing evonings "Gon" moans he rccommonds it as suche til means the reviewor didn't 

NY Times ; ll. Newark News 21. Catholic World 

NY Herald Tribune 12. Womon*s Woar’ Daily 226 ‘Commonweal: 

NY News 13. Daily worker 236 Cue 

NY Mirror. 14. Wali St- Journal 24. Che Scie Monitor 

NY Compass (star, 15, Journal oF Cdmmorco Sate Review: Lit. 

NY «ost 16. George J, Nathan 26, Newswoek 

NY Sun Morning Telegram, 27- Time 

NY Journal American "18, Variety 28,. Nation 

NY World Tologram Billboard 29, "New Ropublic 
10. Brooklyn Beagle 205 Thoatro Arts 30. Yorkor 
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lost In The Stars 


NeY.C. Criticism At A Glance -= sce page 861 for key 


A Strootcar Named Desire-Berr ymore, 12/3/47» 0-11-12 


As The Girls Go-Broodwoy, 11/14/48.- yrot 
26-27-29=306 Cont 2*5-17-22. So-So8 3=9-20-21, 


Born Yestorday-Millor, 2/4/46. All 30 critics votod "Pro". 


Browning Version-Coronct, 10/12/49. Prot 
18-19-25=26-25%, Cone 


24. 


Death Of A Salosmoneliorosco, 2/10/49. Pros 28 votes. Cons Mtione So-Sos Time 


Detcctivo Story-Hudson, 3/23/49. Pros 192-3 
23-26-2730, 


Diamond Lil-rlymouth, 2/5/49. revicws for Mace 30 against her play. 


Goodbyo lly Fancy-Golden, 11/17/48. Prot 
22426=300 Cont  So-So8 


I Know My Love-Shubcrt, 11/1/49. Prot 2=3=4=6+7=8=9-10-11-12-14-15-17-18-19+23- 


Kise Mo, Kate-Century, 12/31/49. pros 28 votcse Cont New Ropublice No review 


Lond An Fer-Monsficld, 12/16/48. 
Cond 5-13-29. So-Sos 14-28, 


Lost _Jn The Stars-Music Box, 10/30/49. Prot 
19-2326, Cons 30°50 8 4-27. f 

Love Mo Long=46th Street Thoatre, 117/7/49e Cont 
17. 


Miss Liberty-Imporial, 7/15/49. Pros Cons 


Roberts-Alvin, 2/13/48. pros 


Cont 24. So-got 13-16-17. 


Montscrrat-Fulton, 10/29/49e Prot Cont 1=4-7-10-14-16- 
181 9=23=24=2628=30. So-Sot 2-15-17.6 


South Pacific-Majostic, 4/8/49. Prot 
26°30. So-Sot 24=27.4 


Regina-A6th Stroot Thoatro, 10/31/49. Prot 
30. Cont 2*3-10-15-19+28. So-Sot 1-23. 


Tho Madvoman of Chaillot=Royelo, 12/28/48. Pros 
2292 79290300. Cont . So~So8 9-106 


Touch And Go-Brosdhurst, 10/13/49e prot 
28-30. Cond So-Sot 


Where's Charloy?=Sts Janos, 10/11/49. Prot 
29300 Cont 4=276 


M'Lord-Booth, 10/4/49. prot Cons 
8-13-2326. So-So8 10-12-16. — 


